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PLUTARCH’S “PERICLES”
Extracts

XII. ≠O ‰¤ ÏÂ›ÛÙËÓ Ì¤Ó ì‰ÔÓ‹Ó Ù·Ö˜ \Aı‹Ó·È˜ Î·› ÎfiÛÌÔÓ

õÓÂÁÎÂ, ÌÂÁ›ÛÙËÓ ‰¤ ÙÔÖ˜ ôÏÏÔÈ˜ öÎÏËÍÈÓ àÓıÚÒÔÈ˜, ÌfiÓÔÓ ‰¤ ÙFÉ

^EÏÏ¿‰È Ì·ÚÙ˘ÚÂÖ, Ì‹ „Â‡‰ÂÛı·È Ù‹Ó ÏÂÁÔÌ¤ÓËÓ ‰‡Ó·ÌÈÓ ·éÙÉ˜

âÎÂ›ÓËÓ Î·› ÙfiÓ ·Ï·ÈfiÓ ùÏ‚ÔÓ, ì ÙáÓ àÓ·ıËÌ¿ÙˆÓ Î·Ù·ÛÎÂ˘‹,. . .

≠OÔ˘ Á¿Ú ≈ÏË Ì¤Ó qÓ Ï›ıÔ˜, ¯·ÏÎfi˜, âÏ¤Ê·˜, ¯Ú˘Ûfi˜, ö‚ÂÓÔ˜,

Î˘¿ÚÈÛÛÔ˜, ·î ‰¤ Ù·‡ÙËÓ âÎÔÓÔÜÛ·È Î·› Î·ÙÂÚÁ·˙fiÌÂÓ·È Ù¤¯Ó·È,

Ù¤ÎÙÔÓÂ˜, Ï¿ÛÙ·È, ¯·ÏÎÔÙ‡ÔÈ, ÏÈıÔ˘ÚÁÔ›, ‚·ÊÂÖ˜, ¯Ú˘ÛÔÜ

Ì·Ï·ÎÙÉÚÂ˜ [Î·›*] âÏ¤Ê·ÓÙÔ˜, ˙ˆÁÚ¿ÊÔÈ, ÔÈÎÈÏÙ·›, ÙÔÚÂ˘Ù·›, ÔÌÔ›

‰¤ ÙÔ‡ÙˆÓ Î·› ÎÔÌÈÛÙÉÚÂ˜, öÌÔÚÔÈ Î·› Ó·ÜÙ·È Î·› Î˘‚ÂÚÓÉÙ·È Î·Ù¿

ı¿Ï·ÙÙ·Ó, Ôî ‰¤ Î·Ù¿ ÁÉÓ êÌ·ÍÔËÁÔ› Î·› ˙Â˘ÁÔÙÚfiÊÔÈ Î·› ìÓ›Ô¯ÔÈ

Î·› Î·ÏˆÛÙÚfiÊÔÈ Î·› ÏÈÓÔ˘ÚÁÔ› Î·› ÛÎ˘ÙÔÙfiÌÔÈ Î·› ï‰ÔÔÈÔ› Î·›

ÌÂÙ·ÏÏÂÖ˜, ëÎ¿ÛÙË ‰¤ Ù¤¯ÓË, Î·ı¿ÂÚ ÛÙÚ·ÙËÁfi˜ ú‰ÈÔÓ ÛÙÚ¿ÙÂ˘Ì·,

ÙfiÓ ıËÙÈÎfiÓ ù¯ÏÔÓ Î·› å‰ÈÒÙËÓ Û˘ÓÙÂÙ·ÁÌ¤ÓÔÓ Âr¯ÂÓ, ùÚÁ·ÓÔÓ Î·›

ÛáÌ· ÙÉ˜ ñËÚÂÛ›·˜ ÁÈÓfiÌÂÓÔÓ, Âå˜ ÄÛ·Ó, ó˜ öÔ˜ ÂåÂÖÓ, ìÏÈÎ›·Ó

Î·› Ê‡ÛÈÓ ·î ¯ÚÂÖ·È ‰È¤ÓÂÌÔÓ Î·› ‰È¤ÛÂÈÚÔÓ Ù‹Ó ÂéÔÚ›·Ó.

XIII. \AÓ·‚·ÈÓfiÓÙˆÓ ‰¤ ÙáÓ öÚÁˆÓ ñÂÚËÊ¿ÓˆÓ Ì¤Ó ÌÂÁ¤ıÂÈ,

ÌÔÚÊFÉ ‰\àÌÈÌ‹ÙˆÓ Î·› ¯¿ÚÈÙÈ, ÙáÓ ‰ËÌÈÔ˘ÚÁáÓ êÌÈÏÏˆÌ¤ÓˆÓ ñÂÚ-

‚¿ÏÏÂÛı·È Ù‹Ó ‰ËÌÈÔ˘ÚÁ›·Ó ÙFÉ Î·ÏÏÈÙÂ¯Ó›÷·, Ì¿ÏÈÛÙ· ı·˘Ì¿ÛÈÔÓ qÓ

Ùfi Ù¿¯Ô˜. uøÓ Á¿Ú ≤Î·ÛÙÔÓ ǚÔÓÙÔ ÔÏÏ·Ö˜ ‰È·‰Ô¯·Ö˜ Î·› ìÏÈÎ›·È˜

ÌfiÏÈ˜ â› Ù¤ÏÔ˜ àÊ›ÍÂÛı·È, Ù·ÜÙ· ¿ÓÙ· ÌÈÄ˜ àÎÌFÉ ÔÏÈÙÂ›·˜ âÏ¿Ì-

‚·ÓÂ Ù‹Ó Û˘ÓÙ¤ÏÂÈ·Ó.. .

. . .ï ‰\ Âå˜ Ù‹Ó Á¤ÓÂÛÈÓ Ù̌á fiÓ̌ˆ ÚÔ‰·ÓÂÈÛıÂ›˜ ¯ÚfiÓÔ˜ âÓ ÙFÉ ÛˆÙË-

Ú›÷· ÙÔÜ ÁÂÓÔÌ¤ÓÔ˘ Ù‹Ó  åÛ¯‡Ó àÔ‰›‰ˆÛÈÓ. ≠OıÂÓ Î·› ÌÄÏÏÔÓ ı·˘-

Ì¿˙ÂÙ·È Ù¿ ¶ÂÚÈÎÏ¤Ô˘˜ öÚÁ· Úfi˜ ÔÏ‡Ó  ¯ÚfiÓÔÓ âÓ çÏ›Á̌ˆ ÁÂÓfi-

ÌÂÓ·. K¿ÏÏÂÈ Ì¤Ó Á¿Ú ≤Î·ÛÙÔÓ Âéı‡˜ qÓ ÙfiÙÂ àÚ¯·ÖÔÓ, àÎÌFÉ ‰¤

Ì¤¯ÚÈ ÓÜÓ ÚfiÛÊ·ÙfiÓ âÛÙÈ Î·› ÓÂÔ˘ÚÁfiÓØ Ô≈Ùˆ˜ â·ÓıÂÖ Î·ÈÓfiÙË˜

ÙÈ˜ ôıÈÎÙÔÓ ñfi ÙÔÜ ¯ÚfiÓÔ˘ ‰È·ÙËÚÔÜÛ· Ù‹Ó ù„ÈÓ, œÛÂÚ àÂÈı·Ï¤˜

ÓÂÜÌ· Î·› „˘¯‹Ó àÁ‹Úˆ Î·Ù·ÌÂÌÈÁÌ¤ÓËÓ ÙáÓ öÚÁˆÓ â¯fiÓÙˆÓ.

¶¿ÓÙ· ‰¤ ‰ÈÂÖÂ Î·› ¿ÓÙˆÓ â›ÛÎÔÔ˜ qÓ ·éÙ̌á ºÂÈ‰›·˜, Î·›ÙÔÈ

ÌÂÁ¿ÏÔ˘˜ àÚ¯ÈÙ¤ÎÙÔÓ·˜ â¯fiÓÙˆÓ Î·› ÙÂ¯Ó›Ù·˜ ÙáÓ öÚÁˆÓ. TfiÓ Ì¤Ó

Á¿Ú ëÎ·ÙfiÌÂ‰ÔÓ ¶·ÚıÂÓáÓ· K·ÏÏÈÎÚ¿ÙË˜ ÂåÚÁ¿˙ÂÙÔ Î·›

\IÎÙÖÓÔ ,̃...

T¿ ‰¤ ¶ÚÔ‡Ï·È· ÙÉ˜ àÎÚÔfiÏÂˆ˜ âÍÂÈÚÁ¿ÛıË Ì¤Ó âÓ ÂÓÙ·ÂÙ›÷·

MÓËÛÈÎÏ¤Ô˘˜ àÚ¯ÈÙÂÎÙÔÓÔÜÓÙÔ˜Ø Ù‡¯Ë ‰¤ ı·˘Ì·ÛÙ‹ Û˘Ì‚ÄÛ· ÂÚ›

Ù‹Ó ÔåÎÔ‰ÔÌ›·Ó âÌ‹Ó˘ÛÂ Ù‹Ó ıÂfiÓ ÔéÎ àÔÛÙ·ÙÔÜÛ·Ó, àÏÏ¿ Û˘ÓÂ-

Ê·ÙÔÌ¤ÓËÓ ÙÔÜ öÚÁÔ˘ Î·› Û˘ÓÂÈÙÂÏÔÜÛ·Ó. ^O Á¿Ú âÓÂÚÁfiÙ·ÙÔ˜

Î·› ÚÔı˘ÌfiÙ·ÙÔ˜ ÙáÓ ÙÂ¯ÓÈÙáÓ àÔÛÊ·ÏÂ›˜ âÍ ≈„Ô˘˜ öÂÛÂ Î·›

‰È¤ÎÂÈÙÔ ÌÔ¯ıËÚá˜, ñfi ÙáÓ å·ÙÚáÓ àÂÁÓˆÛÌ¤ÓÔ˜.  \Aı˘ÌÔÜÓÙÔ˜

‰¤ ÙÔÜ ¶ÂÚÈÎÏ¤Ô˘˜ ì ıÂfi˜ ùÓ·Ú Ê·ÓÂÖÛ· Û˘Ó¤Ù·ÍÂ ıÂÚ·Â›·Ó, Fw

¯ÚÒÌÂÓÔ˜ ï ¶ÂÚÈÎÏÉ˜ Ù·¯‡ Î·› ®·‰›ˆ˜ å¿Û·ÙÔ ÙfiÓ ôÓıÚˆÔÓ. \E›

ÙÔ‡Ù̌ˆ ‰¤ Î·› Ùfi ¯·ÏÎÔÜÓ ôÁ·ÏÌ· ÙÉ˜ ^YÁÈÂ›·˜ \AıËÓÄ˜ àÓ¤ÛÙËÛÂÓ

âÓ àÎÚÔfiÏÂÈ ·Ú¿ ÙfiÓ ‚ˆÌfiÓ, ¬˜ Î·› ÚfiÙÂÚÔÓ qÓ, ó˜ Ï¤ÁÔ˘ÛÈÓ.

^O ‰¤ ºÂÈ‰›·˜ ÂåÚÁ¿˙ÂÙÔ Ì¤Ó ÙÉ˜ ıÂÔÜ Ùfi ¯Ú˘ÛÔÜÓ í‰Ô˜ Î·› ÙÔ‡-

ÙÔ˘ ‰ËÌÈÔ˘ÚÁfi˜ âÓ ÙFFÉ ÛÙ‹ÏFË ÂrÓ·È Á¤ÁÚ·Ù·È, ¿ÓÙ· ‰\ qÓ Û¯Â‰fiÓ

â\ ·éÙ̌á, Î·› ÄÛÈÓ, ó˜ ÂåÚ‹Î·ÌÂÓ, âÂÛÙ¿ÙÂÈ ÙÔÖ˜ ÙÂ¯Ó›Ù·È˜ ‰È¿

ÊÈÏ›·Ó ¶ÂÚÈÎÏ¤Ô˘˜. . .



XII. But that which brought most delightful adornment to

Athens, and the greatest amazemet to the rest of mankind;

that which alone now testifies for Hellas that her ancient

power and splendour, of which so much is told, was no idle

fiction, I mean his construction of sacred edifices...

The materials to be used were stone, bronze, ivory, gold,

ebony, and cypress-wood; the arts which should elaborate and

work up these materials were those of carpenter, moulder,

bronze-smith, stone-cutter, dyer, worker in gold and ivory,

painter, embroiderer, embosser, to say nothing of the

forwarders and furnishers of the materials, such as factors,

sailors and pilots by sea and by land, wagon-makers, trainers

of yoked beasts, and drivers. There were also rope-makers,

weavers, leather-workers, road-builders, and miners. And

since each particular art, like a general with the army under his

separate command, kept its own throng of unskilled and

untrained labourers in compact array, to be as instrument unto

player and as body unto soul in subordinate service, it came

to pass that for every age, almost, and every capacity the

city’s great abundance was distributed and scattered abroad by

such demands.

XIII. So then the works arose, no less towering in their

grandeur than inimitable in the grace of their outlines, since the

workmen eagerly strove to surpass themselves in the beauty of

their handicraft. And yet the most wonderful thing about them

was the speed with which they rose. Each one of them, men

thought, would require many successive generations to

complete it, but all of them were fully completed in the heyday

of a single administration.

...whereas the time which is put out to loan in laboriously

creating, pays a large and generous interest in the preservation

of the creation. For this reason are the works of Pericles all

the more to be wondered at; they were created in a short time

for all time. Each one of them, in its beauty, was even then

and at once antique; but in the freshness of its vigour it is,

even to the present day, recent and newly wrought. Such is

the bloom of perpetual newness, as it were, upon these works

of his, which makes them ever to look untouched by time, as

though the unfaltering breath of an ageless spirit had been

infused into them.

His general manager and general overseer was Pheidias,

although the several works had great architects and artists

besides. Of the Parthenon, for instance, with its cella of a

hundred feet in length, Callicrates and Ictinus were the

architects...

The Propylaea of the acropolis were brought to completion in

the space of five years, Mnesicles being their architect. A

wonderful thing happened in the course of their building,

which indicated that the goddess was not holding herself aloof,

but was a helper both in the inception and in the completion

of the work. One of its artificers, the most active and zealous

of them all, lost his footing and fell from a great height, and

lay in a sorry plight, despaired of by the physicians. Pericles

was much cast down at this, but the goddess appeared to him

in a dream and prescribed a course of treatment for him to

use, so that he speedily and easily healed the man. It was in

commemoration of this that he set up the bronze statue of

Athena Hygieia on the acropolis near the altar of that goddess,

which was there before, as they say.

But it was Pheidias who produced the great golden image of

the goddess, and he is duly inscribed on the tablet as the work-

man who made it. Everything, almost, was under his charge,

and all the artists and artisans, as I have said, were under his

superintendence, owing to his friendship with Pericles.

3



The Acropolis of Athens is today approachable only from the

West slope where the incline of the ground is relatively

smooth, allowing for the development of an entrance. The

modern visitor approaches the site from the south, passes by

the bastion on which the temple of Athena Nike is built and

thus reaches the entrance of the Propylaea. It is not certain

how the ascent to the Propylaea was made in the various

periods of Antiquity.

The visitor has to his right the bastion of the Ionic temple of
Athena Nike and to his left a high honorary pedestal of the

Hellenistic period known as the Pedestal of Agrippa.

Pausanias does not mention the latter.

The best preserved part of the Propylaea is the North wing,

where the so-called Pinakotheke, or picture gallery was

located when Pausanias visited the Acropolis. The gallery

housed an important collection of paintings. Today, one passes

through the Propylaea via the middle of five entrances

between two Ionic colonnades.

A general view of the Acropolis monuments is now afforded

the visitor for the first time.

To the right one can see the scanty remains of the Shrine of
Brauronian Artemis and those of a building not mentioned

by Pausanias, the Chalkotheke. The Parthenon looms over

the entire area of the shrine.

Just opposite, about forty metres from the Propylaea, there

stood in Antiquity the large bronze statue of Athena
Promachos, which was described by Pausanias. Today, only

the foundations and part of the crown of the statue’s pedestal

are preserved.

To the left (of this pedestal) is the Erechtheion, where the

cult statue of Athena was housed. This temple was built in the

Ionic order. Both its function and its form are complex, with a

porch attached to the North side and another to the South.

The latter is the famous Porch of the Karyatids. To the east of

the Erechtheion there once stood the Great Altar, of which

nothing survives today. Here is where the Panathenaic

procession used to terminate.

Pausanias wrote a relatively short commentary on the

Parthenon, the masterpiece of ancient Greek architecture.

Despite the fact that it has undergone considerable damage

from Antiquity till today, the monument preserves its majesty

and beauty, in even the smallest of its details. Plutarch

provides information on the building activity at the time of

Pericles, the work undertaken by Pheidias and the immortal

spirit of the monuments.

The architectural members on the ground to the east of the

Parthenon once belonged to the small single colonnade

circular temple of Rome and Augustus, not mentioned

by Pausanias.

The location of the buildings on the rock of the Acropolis is at

one and the same time random and harmonious. The present

impression, of course, is much different from that of the

ancient visitor since many things have changed radically. The

present state of the ground surface of the rock is due to the

interventions made over the years and to the excavations

undertaken last century. In Antiquity the wall surrounding the

Acropolis was much higher and hundreds of votive
offerings, pedestals, altars and inscriptions cluttered

the interior. The architectural monuments themselves would

have been painted in many colours and elaborately decorated.

Sadly, it is very difficult to imagine what the scene must have

looked like.

One exits the Acropolis though the Propylaea once again, and

then though the so-called Beulé Gate, which belongs to the

Late Roman fortifications of the Sacred Rock, and thus would

not have been seen by Pausanias.
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\E˜ ‰¤ Ù‹Ó àÎÚfiÔÏ›Ó âÛÙÈÓ öÛÔ‰Ô˜ Ì›·Ø ëÙ¤Ú·Ó ‰¤ Ôé ·Ú¤¯ÂÙ·È,

ÄÛ· àfiÙÔÌÔ˜ ÔsÛ· Î·› ÙÂÖ¯Ô˜ ö¯Ô˘Û· â¯˘ÚfiÓ.

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I , 22, 4

There is but one entry to the Acropolis. It affords no other, being

precipitous throughout and having a strong wall.

Pausanias, Attica, I, 22, 4
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T¿ ‰¤ ÚÔ‡Ï·È· Ï›ıÔ˘ ÏÂ˘ÎÔÜ Ù‹Ó çÚÔÊ‹Ó ö¯ÂÈ Î·› ÎfiÛÌˇˆ Î·›

ÌÂÁ¤ıÂÈ ÙáÓ Ï›ıˆÓ Ì¤¯ÚÈ ÁÂ Î·› âÌÔÜ ÚÔÂÖ¯Â.

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 22, 4

The gateway has a roof of white marble, and down to the present day

it is unrivalled for the beauty and size of its stones.

Pausanias, Attica, I, 22, 4
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òEÛÙÈ ‰¤ âÓ àÚÈÛÙÂÚ÷Ä ÙáÓ ÚÔ˘Ï·›ˆÓ ÔúÎËÌ· ö¯ÔÓ ÁÚ·Ê¿˜Ø

ïfiÛ·È˜ ‰¤ Ì‹ Î·ı¤ÛÙËÎÂÓ ï ¯ÚfiÓÔ˜ ·úÙÈÔ˜ àÊ·Ó¤ÛÈÓ ÂrÓ·È,

¢ÈÔÌ‹‰Ë˜ qÓ <Î·› \O‰˘ÛÛÂ‡˜>, ï Ì¤Ó âÓ §‹ÌÓˇˆ Ùfi ºÈÏÔÎÙ‹ÙÔ˘

ÙfiÍÔÓ, ï ‰¤ Ù‹Ó \AıËÓÄÓ àÊ·ÈÚÔ‡ÌÂÓÔ˜ âÍ \IÏ›Ô˘. \EÓÙ·Üı· âÓ

Ù·Ö˜ ÁÚ·Ê·Ö˜ \OÚ¤ÛÙË˜ âÛÙ›Ó AúÁÈÛıÔÓ ÊÔÓÂ‡ˆÓ Î·› ¶˘Ï¿‰Ë˜

ÙÔ‡˜ ·Ö‰·˜ ÙÔ‡˜ N·˘Ï›Ô˘ ‚ÔËıÔ‡˜ âÏıfiÓÙ·˜ AåÁ›ÛıˇˆØ ÙÔÜ ‰¤

\A¯ÈÏÏ¤ˆ˜ Ù¿ÊÔ˘ ÏËÛ›ÔÓ... ¶ÔÏ˘Í¤ÓË...

òEÁÚ·„Â ‰¤ [¶ÔÏ‡ÁÓˆÙÔ˜] Î·› Úfi˜ Ùˇá ÔÙ·Ìˇá Ù·Ö˜ ïÌÔÜ

N·˘ÛÈÎ÷Ä Ï˘ÓÔ‡Û·È˜ âÊÈÛÙ¿ÌÂÓÔÓ \O‰˘ÛÛ¤·... °Ú·Ê·› ‰¤ ÂåÛÈ

Î·› ôÏÏ·È Î·› \AÏÎÈ‚È¿‰Ë˜, ¥ˆÓ ‰¤ Ôî Ó›ÎË˜ ÙÉ˜ âÓ NÂÌ¤÷· âÛÙ›

ÛËÌÂÖ· âÓ ÙFÉ ÁÚ·ÊFÉØ Î·› ¶ÂÚÛÂ‡˜ âÛÙÈÓ â˜ ™¤ÚÈÊÔÓ ÎÔÌÈ˙fiÌÂÓÔ˜,

¶ÔÏ˘‰¤ÎÙFË Ê¤ÚˆÓ Ù‹Ó ÎÂÊ·Ï‹Ó Ù‹Ó MÂ‰Ô‡ÛË˜... 

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 22, 6-7

On the left of the gateway is a building with pictures. Among those

not effaced by time I found Diomedes taking the Athena from Troy,

and Odysseus in Lemnos taking away the bow of Philoctetes. There

in the pictures is Orestes killing Aegisthus, and Pylades killing the sons

of Nauplius who had come to bring Aegisthus succour. And there is

Pylyxena... near the grave of Achilles...

He (Polygnotus) also painted Odysseus coming upon the women

washing clothes with Nausicaa at the river...

There are other pictures, including a portrait of Alcibiades, and in the

picture are emblems of the victory his horses won at Nemea. There

is also Perseus journeying to Seriphos, and carrying to Polydectes the

head of Medusa...

Pausanias, Attica, I, 22, 6-7



...ÙáÓ ‰¤ ÚÔ˘Ï·›ˆÓ âÓ ‰ÂÍÈ÷Ä N›ÎË˜ âÛÙ›Ó àÙ¤ÚÔ˘ Ó·fi˜.

\EÓÙÂÜıÂÓ ì ı¿Ï·ÛÛ¿ âÛÙÈ Û‡ÓÔÙÔ˜, Î·› Ù·‡ÙFË ®›„·˜ AåÁÂ‡˜ ë·˘-

ÙfiÓ ó˜ Ï¤ÁÔ˘ÛÈÓ âÙÂÏÂ‡ÙËÛÂÓØ

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 22, 4

...ÁÓÒÌË ‰¤ Ï·ÎÂ‰·ÈÌÔÓ›ˆÓ ÙÂ â˜ ÙÔÜÙfi âÛÙÈÓ <Ùfi> ôÁ·ÏÌ· Î·›

àıËÓ·›ˆÓ â˜ ÙËÓ ôÙÂÚÔÓ Î·ÏÔ˘Ì¤ÓËÓ N›ÎËÓ, ÙáÓ ÌÂÓ ÔûÔÙÂ ÙfiÓ

\EÓ˘¿ÏÈÔÓ ÊÂ‡ÁÔÓÙ· Ôå¯‹ÛÂÛı·› ÛÊ›ÛÈÓ âÓÂ¯fiÌÂÓÔÓ Ù·Ö˜ ¤‰·È˜,

àıËÓ·›ˆÓ ‰¤ Ù‹Ó N›ÎËÓ ·éÙfiıÈ àÂ› ÌÂÓÂÖÓ ÔéÎ ùÓÙˆÓ ÙÂÚáÓ.

§·ÎˆÓÈÎ¿ III, 15, 7

On the right of the gateway is a temple of Wingless Victory. From

this point the sea is visible, and here it was that, according to legend,

Aegeus threw himself down to his death.

Pausanias, Attoca, I, 22, 4

The idea the Lacedaemonians express by this image is the same as the

Athenians express by their Wingless Victory; the former think that

Enyalius will never run away from them, being bound in the fetters,

while the Athenians think that Victory, having no wings, will always

remain where she is.

Laconia, III, 15, 7
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K·› \AÚÙ¤ÌÈ‰Ô˜ îÂÚfiÓ âÛÙÈ ‚Ú·˘ÚˆÓ›·˜, ¶Ú·ÍÈÙ¤ÏÔ˘˜ Ì¤Ó Ù¤¯ÓË Ùfi

ôÁ·ÏÌ·, ÙFÉ ıÂ̌á ‰¤ âÛÙÈÓ àfi BÚ·˘ÚáÓÔ˜ ‰‹ÌÔ˘ Ùfi ùÓÔÌ·Ø

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 23, 7

There is also a sanctuary of Brauronian Artemis; the image is the work

of Praxiteles, but the goddess derives her name from the parish of

Brauron.

Pausanias, Attica, I, 23, 7
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As you enter the temple that they name the Parthenon, all the

sculptures you see on what is called the pediment refer to the birth

of Athena, those on the rear pediment represent the constest for the

land between Athena and Poseidon.

Pausanias, Attica, I, 24, 5

\E˜ ‰¤ ÙfiÓ Ó·fiÓ ¬Ó ·ÚıÂÓáÓ· çÓÔÌ¿˙Ô˘ÛÈÓ, â˜ ÙÔÜÙÔÓ âÛÈÔÜÛÈÓ

ïfiÛ· âÓ ÙÔÖ˜ Î·ÏÔ˘Ì¤ÓÔÈ˜ àÂÙÔÖ˜ ÎÂÖÙ·È, ¿ÓÙ· â˜ Ù‹Ó \AıËÓÄ˜

ö¯ÂÈ Á¤ÓÂÛÈÓ, Ù¿ ‰¤ ùÈÛıÂÓ ì ¶ÔÛÂÈ‰áÓÔ˜ Úfi˜ \AıËÓÄÓ âÛÙÈÓ

öÚÈ˜ ñ¤Ú ÙÉ˜ ÁÉ˜.

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 24, 5
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AéÙfi ‰¤ öÎ ÙÂ âÏ¤Ê·ÓÙÔ˜ Ùfi ôÁ·ÏÌ· Î·› ¯Ú˘ÛÔÜ ÂÔ›ËÙ·È. M¤Ûˇˆ

Ì¤Ó ÔsÓ â›ÎÂÈÙ·› Ôî Ùˇá ÎÚ¿ÓÂÈ ™ÊÈÁÁfi˜ ÂåÎÒÓ..., Î·ı\ ëÎ¿ÙÂÚÔÓ ‰¤

ÙÔÜ ÎÚ¿ÓÔ˘˜ ÁÚÜ¤˜ ÂåÛÈÓ âÂÈÚÁ·ÛÌ¤ÓÔÈ... Tfi ‰¤ ôÁ·ÏÌ· ÙÉ˜

\AıËÓÄ˜ çÚıfiÓ âÛÙÈÓ âÓ ¯ÈÙáÓÈ Ô‰‹ÚÂÈ Î·› Ôî Î·Ù¿ Ùfi ÛÙ¤ÚÓÔÓ ì

ÎÂÊ·Ï‹ MÂ‰Ô‡ÛË˜ âÏ¤Ê·ÓÙfi˜ âÛÙÈÓ âÌÂÔÈËÌ¤ÓËØ Î·› N›ÎËÓ ÙÂ

¬ÛÔÓ ÙÂÛÛ¿ÚˆÓ Ë¯áÓ, âÓ ‰¤ ÙFÉ <ëÙ¤Ú÷·> ¯ÂÈÚ› ‰fiÚ˘ ö¯ÂÈ, Î·› Ôî

Úfi˜ ÙÔÖ˜ ÔÛ›Ó àÛ›˜ ÙÂ ÎÂÖÙ·È Î·› ÏËÛ›ÔÓ ÙÔÜ ‰fiÚ·ÙÔ˜ ‰Ú¿ÎˆÓ

âÛÙ›ÓØ ÂúË ‰\ ôÓ \EÚÈ¯ıfiÓÈÔ˜ ÔyÙÔ˜ ï ‰Ú¿ÎˆÓ. òEÛÙÈ ‰¤ Ù̌á ‚¿ıÚ̌ˆ

ÙÔÜ àÁ¿ÏÌ·ÙÔ˜ âÂÈÚÁ·ÛÌ¤ÓË ¶·Ó‰ÒÚ·˜ Á¤ÓÂÛÈ˜.

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 24, 5 & 7

\EÓ àÎÚÔfiÏÂÈ ‰¤ ÙFÉ àıËÓ·›ˆÓ Ù‹Ó Î·ÏÔ˘Ì¤ÓËÓ ¶·Úı¤ÓÔÓ ÔéÎ

öÏ·ÈÔÓ, ≈‰ˆÚ ‰¤ Ùfi â˜ ÙfiÓ âÏ¤Ê·ÓÙ· èÊÂÏÔÜÓ âÛÙÈÓØ ±ÙÂ Á¿Ú

·é¯ÌËÚÄ˜ ÙÉ˜ àÎÚÔfiÏÂˆ˜ ÔûÛË˜ ‰È¿ Ùfi ôÁ·Ó ñ„ËÏfiÓ, Ùfi

ôÁ·ÏÌ·, âÏ¤Ê·ÓÙÔ˜ ÂÔÈËÌ¤ÓÔÓ, ≈‰ˆÚ Î·› ‰ÚfiÛÔÓ Ù‹Ó àfi ÙÔÜ

≈‰·ÙÔ˜ ÔıÂÖ.

¶·˘Û·Ó›·, \HÏÈ·Î¿, V, 11, 10

The statue itself is made of ivory and gold. On the middle of her

helmet is placed a likeness of the Sphinx... and on either side of 

the helmet are griffins in relief.

The statue of Athena is upright, with a tunic reaching to the feet,

and on her breast the head of Medusa is worked in ivory. She holds

a statue of Victory about four cubits high, and in the other hand a

spear; at her feet lies a shield and near the spear is a serpent. This

serpent would be Erichthonius. On the pedestal is the birth of

Pandora in relief.

Pausanias, Attica, I, 24, 5 & 7

On the Athenian Acropolis the ivory of the image they call the

Maiden is benefited, not by olive oil, but by water. For the Acropolis,

owing to its great height, is overdry, so that the image, being made

of ivory, needs water or dampness.

Pausanias, Elis, V, 11, 10
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òEÛÙÈ ‰¤ Î·› ÔúÎËÌ· âÚ¤¯ıÂÈÔÓ Î·ÏÔ‡ÌÂÓÔÓØ Úfi ‰¤ ÙÉ˜ âÛfi‰Ô˘

¢Èfi˜ âÛÙÈ ‚ˆÌfi˜ ñ¿ÙÔ˘, öÓı· öÌ„˘¯ÔÓ ı‡Ô˘ÛÈÓ Ôé‰¤Ó,...

\EÛÂÏıÔÜÛÈ ‰¤ ÂåÛÈ ‚ˆÌÔ›, ¶ÔÛÂÈ‰áÓÔ˜, âÊ\ Ôy Î·› \EÚÂ¯ıÂÖ

ı‡Ô˘ÛÈÓ öÎ ÙÔ˘ Ì·ÓÙÂ‡Ì·ÙÔ˜, Î·› ≥ÚˆÔ˜ BÔ‡ÙÔ˘, ÙÚ›ÙÔ˜ ‰¤ ^HÊ·›-

ÛÙÔ˘Ø ÁÚ·Ê·› ‰¤ â› ÙáÓ ÙÔ›¯ˆÓ ÙÔÜ Á¤ÓÔ˘˜ ÂåÛÈ ÙÔÜ BÔ˘Ù·‰áÓ

Î·› (‰ÈÏÔÜÓ Á¿Ú âÛÙÈ Ùfi ÔúÎËÌ·) ≈‰ˆÚ âÛÙ›Ó öÓ‰ÔÓ ı·Ï¿ÛÛÈÔÓ

âÓ ÊÚ¤·ÙÈ...Ø àÏÏ¿ Ùfi‰Â Ùfi ÊÚ¤·Ú â˜ Û˘ÁÁÚ·Ê‹Ó ·Ú¤¯ÂÙ·È Î˘Ì¿-

ÙˆÓ q¯ÔÓ â› ÓfiÙˇˆ ÓÂ‡Û·ÓÙÈ. K·› ÙÚÈ·›ÓË˜ âÛÙ›Ó âÓ ÙFÉ ¤ÙÚ÷·

Û¯ÉÌ·Ø Ù·ÜÙ· ‰¤ Ï¤ÁÂÙ·È ¶ÔÛÂÈ‰áÓÈ Ì·ÚÙ‡ÚÈ· â˜ Ù‹Ó àÌÊÈÛ‚‹ÙË-

ÛÈÓ ÙÉ˜ ¯ÒÚ·˜ Ê·ÓÉÓ·È.

^IÂÚ¿ Ì¤Ó ÙÉ˜ \AıËÓÄ˜ âÛÙÈÓ ≥ ÙÂ ôÏÏË fiÏÈ˜ Î·› ì ÄÛ· ïÌÔ›ˆ˜

ÁÉ, (Î·› Á¿Ú nÛÔÈ˜ ıÂÔ‡˜ Î·ı¤ÛÙËÎÂÓ ôÏÏÔ˘˜ âÓ ÙÔÖ˜ ‰‹ÌÔÈ˜

Û¤‚ÂÈÓ, Ôé‰¤Ó ÙÈ wÛÛÔÓ Ù‹Ó \AıËÓÄÓ ôÁÔ˘ÛÈÓ âÓ ÙÈÌFÉ), Ùfi ‰¤

êÁÈÒÙ·ÙÔÓ âÓ ÎÔÈÓˇá ÔÏÏÔÖ˜ ÚfiÙÂÚÔÓ ÓÔÌÈÛı¤Ó öÙÂÛÈÓ <õ>

Û˘ÓÉÏıÔÓ àfi ÙáÓ ‰‹ÌˆÓ âÛÙ›Ó \AıËÓÄ˜ ôÁ·ÏÌ· âÓ ÙFÉ ÓÜÓ àÎÚÔ-

fiÏÂÈ, ÙfiÙÂ ‰¤ çÓÔÌ·˙ÔÌ¤ÓË fiÏÂÈØ Ê‹ÌË ‰¤ â˜ ·éÙfi ö¯ÂÈ ÂÛÂÖÓ

âÎ ÙÔÜ ÔéÚ·ÓÔÜ.

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 26, 5-6

There is also a building called the Erechtheion. Before the entrance is

an altar of Zeus the Most High, ... Inside the entrance are altars, one

to Poseidon, on which in obedience to an oracle they sacrifice also to

Erechtheus, the second to the hero Butes, and the third to Hephaestus.

On the walls are paintings representing members of the clan Butadae;

there is also inside –the building is double– sea-water in a cistern... But

this cistern is remarkanble for the noise of waves it sends forth when

a south wind blows. On the rock is the outline of a trident. Legend

says that these appeared as evidence in support of Poseidon’s claim

to the land.

Both the city and the whole of the land are alike sacred to Athena; for

even those who in their parishes have an established worship of other

gods nevertheless hold Athena in honour. But the most holy symbol,

that was so considered by all many years before the unification of the

parishes, is the image of Athena which is on what is now called 

the Acropolis, but in early days the Polis (City). A legend concerning

it says theat if fell from heaven.

Pausanias, Attica, I, 26, 5-6
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¶ÂÚ› ‰¤ ÙÉ˜ âÏ·›·˜ Ôé‰¤Ó ö¯Ô˘ÛÈÓ ôÏÏÔ ÂåÂÖÓ õ ÙFÉ ıÂ̌á Ì·ÚÙ‡ÚÈÔÓ

ÁÂÓ¤Ûı·È ÙÔÜÙÔ â˜ ÙfiÓ àÁáÓ· ÙfiÓ â› ÙFÉ ¯ÒÚ÷·Ø Ï¤ÁÔ˘ÛÈ ‰¤ Î·›

Ù¿‰Â, Î·Ù·Î·˘ıÉÓ·È Ì¤Ó Ù‹Ó âÏ·›·Ó, ìÓ›Î· ï ÌÉ‰Ô˜ Ù‹Ó fiÏÈÓ âÓ¤-

ÚËÛÂÓ àıËÓ·›ÔÈ˜, Î·Ù·Î·˘ıÂÖÛ·Ó ‰¤ ·éıËÌÂÚfiÓ ¬ÛÔÓ ÙÂ â› ‰‡Ô

‚Ï·ÛÙÉÛ·È ‹¯ÂÈ˜.

Ťá Ó·̌á ‰¤ ÙÉ˜ \AıËÓÄ˜ ·Ó‰ÚfiÛÔ˘ Ó·fi˜ Û˘ÓÂ¯‹˜ âÛÙÈØ

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 27, 2

About the olive they have nothing to say except that it was

testimony the goddess produced when she contended for their land.

Legend also says that when the Persians fired Athens, the olive was

burnt down, but on the very day it was burnt it grew again to the

height of two cubits.

Adjoining the temple of Athena is the temple of Pandrosus.

Pausanias, Attica, I, 27, 2
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In addition to the works I have mentioned, there are two tithes

dedicated by the Athenians after wars. There is first a bronze Athena,

tithe from the Persians who landed at Marathon. It is the work of

Pheidias, but the reliefs upon the shield, including the fight between

Centaurs and Lapithae, are said to be from the chisel of Mys, for whom

they say Parrhasius, the son of Evenor, designed this and the rest of his

works. The point of the spear of this Athena and the crest of her helmet

are visible to those sailing to Athens, as soon as Sunium is passed.

Pausanias, Attica, I, 28, 2

On descending, not to the lower city, but to just beneath the Gateway,

you see a fountain...

Pausanias, Attica, I, 28, 4

XˆÚ›˜ ‰¤ õ ¬Û· Î·Ù¤ÏÂÍ· ‰‡Ô Ì¤Ó àıËÓ·›ÔÈ˜ ÂåÛ› ‰ÂÎ¿Ù·È ÔÏÂÌ‹-

Û·ÛÈÓ, ôÁ·ÏÌ· \AıËÓÄ˜ ¯·ÏÎÔÜÓ àfi Ì‹‰ˆÓ ÙáÓ â˜ M·Ú·ıáÓ·

àÔ‚¿ÓÙˆÓ Ù¤¯ÓË ºÂÈ‰›Ô˘ (Î·› Ôî Ù‹Ó â› ÙÉ˜ àÛ›‰Ô˜ Ì¿¯ËÓ

Ï·ÈıáÓ Úfi˜ ÎÂÓÙ·‡ÚÔ˘˜ Î·› ¬Û· ôÏÏ· âÛÙ›Ó âÂÈÚÁ·ÛÌ¤Ó·

Ï¤ÁÔ˘ÛÈ ÙÔÚÂÜÛ·È MÜÓ, ÙFˇá ‰¤ M˘˝ Ù·ÜÙ¿ ÙÂ Î·› Ù¿ ÏÔÈ¿ ÙáÓ öÚÁˆÓ

¶·ÚÚ¿ÛÈÔÓ Î·Ù·ÁÚ¿„·È ÙfiÓ Eé‹ÓÔÚÔ˜Ø Ù·‡ÙË˜ ÙÉ˜ \AıËÓÄ˜ ì ÙÔÜ

‰fiÚ·ÙÔ˜ ·å¯Ì‹ Î·› ï ÏfiÊÔ˜ ÙÔÜ ÎÚ¿ÓÔ˘˜ àfi ™Ô˘Ó›Ô˘ ÚÔÛÏ¤-

Ô˘Û›Ó âÛÙÈÓ õ‰Ë Û‡ÓÔÙ·).

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 28, 2

K·Ù·‚ÄÛÈ ‰¤ ÔéÎ â˜ Ù‹Ó Î¿Ùˆ fiÏÈÓ àÏÏ\ ¬ÛÔÓ ñfi Ù¿ ÚÔ‡Ï·È·

ËÁ‹ ÙÂ ≈‰·Ùfi˜ âÛÙÈ.

¶·˘Û·Ó›·, \AÙÙÈÎ¿, I, 28, 4
14
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Pausanias was born into a wealthy family in Asia Minor, at Sipylon in Magnesia. His education was carefully supervised. He learnt Greek

poetry and history and was an admirer and imitator of Herodotos. During the reign of Hadrian and the Antonine Age, he travelled in

Italy, North Africa, Asia Minor, but Greece in particular with and aim to study art from the perspective of religion and mythology. Later

on, he worked on his notes in the libraries of Pergamon and perhaps in those of Athens and Rome as well. He came to Athens for the

first time in A.D. 145-148.

Pausanias’ work “Travels in Greece” is divided into the following books: Attica, Corinthia, Laconia, Messenia, Eleia (A and B), Achaia,

Arcadia, Boeotia and Phocis. The work constitutes the most important source of information for the art, architecture, and monumental

topography of ancient Greece and is of immense value for archaeologists.

Pausanias’ work is closely associated with the old religious beliefs at a time when the influence of Christianity was growing. His main

interest concerned forms of worship, traditions and legends of each of the regions he visited, and less so the artistic value and the history

of the monuments.

PLUTARCH
ca A.D. 50-120

Plutarch was born in Chaironeia, Boeotia, and belonged to a notable family. He studied philosophy in Athens at the Academy. Later on,

he travelled much in Greece, paid a visit to Alexandria and lived for a long time in Rome where he became associated with the imperial

court. Following this, he founded a Philosophical School in his native city of Chaironeia which earned him great fame. The city honoured

him with various offices, and he was made priest of the Pythian oracle of Apollo at Delphi and supervisor of the Pythian Games from

A.D. 95 till his death.

Plutarch was one of the most important Greek intellectuals of his time. His work is divided into two groups: the Ethics in seven volumes

which include 83 discussions of various sciences, and the “Parallel Lives” with which he developed a new literary mode: the biography.

With his “Lives” (22 of which have survived in pairs along with some that have been preserved by themselves), Plutarch did not attempt

to write history but to develop character studies. At the same time, however, he preserved much historical information not only about

the lives of the ancients he wrote about but also about his own time. In the “Parallel Lives”, a didactic and ethical purpose is apparent,

and the life of a Greek and of a Roman are usually juxtaposed.

Plutarch’s characteristically eloquent writings were read a great deal and inspired many later writers.

When Plutarch died, Pausanias was still a small child.

PAUSANIAS
ca A.D. 110-180



Archaeology as a science uses texts to interpret monuments and monuments to interpret texts. The

way we approach texts is as important as the way we observe monuments. Thus the manner in which

one expounds the other breathes new life into the history of art and architecture and, indeed, into

the process of research itself. This booklet gathers texts (in both ancient Greek and English

translation) by Plutarch and Pausanias that refer to the Acropolis monuments. It also includes

drawings (by the scholars F. Krischen, A. Papanikolaou, C. Praschniker and G. Stevens)

showing what the monuments would have looked like in their original state. The translations

of the ancient texts have been taken from the respective Loeb edition.

These texts are the oldest ancient descriptions of the monuments and indeed the only

ones to have survived from antiquity. They are thus very important since, at the

time of their composition, the monuments were still in perfect condition and the

ancient worship of Athena was still a vital part of people’s lives, as vital as the

myths referring to the goddess.

With Plutarch and Pausanias as your guide, make your own way around the

Sacred Rock, keeping in mind the questions: What do you see that

Pausanias did not? What did Pausanias see that you cannot?
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