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To 16pupa EMnvikot ITohuopod avranoxpiBn-
ke euyapiotwg oto aftnpa g Emponig Zuvn-
phioewg Twv Mvnpeiwv g Akponddews va op-
yavcoet jua ExbBeon yia t Siebvi mapouoiaon
T0U £pyou tng. AlaKeKpIpéVOl EMOTANOVEG, TEXVI-
Kof uynig otdbpng kai épneipol texviteg e6
ka1 ypévia éyouv otpateubel oto utdvio épyo g
S1a060eng TV pvnpeiov g Akpondiews. H
enépPaon ota povadikd yia tov mohrtiopd pvn-
pefa tng anartef v enfluon oGvBetwy emotnpo-
VIKGV Kal nepimlokmy TexvIk®V mpoPAnpdrev.
[V autd, pe npwtofoudia g Emrtponng Akpo-
nédewe, ta peydia (nuipata éyivav avikeipevo
1eBvoug Stardyou. EmBupdvag va otnpi€et au-
th tnv npoondBeia, o 16pupa EAAnvikod [Toh-
Tiopoy, oe ouvepyaoia pe v Emrtponi Akpond-
dewc, etofpace ExBeon Aemopepmv apyrtektovi-
KOV oxsﬁimv, npormacpdtev, ekpayeiov, Qwto-
YPaQIHV Kal avanapactdoemy mou agopoyy
oug epyaoieq ouvinpAcEwg Kal avaotnddoews
tou TTapBevérva. H ExBeon Ba mpayparonomBei
oty Osaka tng lanwviag, énou, pe npwtofouiia
tou kaBnynth Takashi Seki, 6a yiver ka1 éva Eni-
otnpovik6 Zupnéoto pe Bépa g epyaocieg oto
Bpdxo tng Akpondrews. H ExBeon npaypato-
noteital Teikd ydpn owmv évBeppn ouvepyaoia
ka1 moAjtpn BonBeia tou kaBnynth Anphtpn
[avteppadi. To 18pupa evyapiotel Tov apyrte-
ktova kipto 'ecdpyto INavéroo, o onolog eiye v
emoTnpovIKA empélela Kai TOV APXITEKTOVIKO

oyediaopd g ExBeong.

Abapdvriog IMeneddong
TpéeSpos tou 18piparog EMnvikou TToArtopou
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The Foundation for Hellenic Culture was happy
to respond positively to a proposal by the Com-
mittee for the Conservation of the Acropolis
Monuments that an exhibition should be organ-
ised to promote the Committee’s work at an
international level. Distinguished scholars, highly
qualified technical experts and skilled technicians
have for years been working on the titanic task of
preserving the Acropolis Monuments. Any inter-
vention in these unique cultural monuments calls
for solutions to many complex scientific and tech-
nical problems. The Committee for the Conserva-
tion of the Acropolis Monuments has therefore
opened up the major issues involved to interna-
tional debate. In order to support the project, the
Foundation for Hellenic Culture has cooperated
with the Committee in preparing an exhibition of
detailed architectural drawings, models, casts,
photographs and reconstruction drawings devot-
ed to the restoration and conservation work on
the Parthenon. The exhibition will take place in
Osaka, Japan, where Professor Takashi Seki has
organised a Scientific Symposium on the work
taking place on the Acropolis rock. The exhibi-
tion is finally taking place thanks to the unstinting
cooperation and aid of Professor Dimitris Pan-
dermalis. The Foundation would like to thank
Mr. Georgios Panetsos, who has been responsible
for the scientific aspects and architectural design
of the exhibition.

Adamantios Pepelasis
President of the Foundation for Hellenic Culture



T'a mv napovoa ékBeon cuvepydletar n Enitpo-
nf Zuvinpficeng Mvnpeiowv Akpondiewg (to Be-
opoBetnpévo, 6nkadi, dpyavo tng EMnvikig
KuBepviioewe) pe to T6pupa EMnvikot TToiu-
opot, 1o omofo npofdhder olyypoveg noArtiot-
kég Spaotnpidtnteg g EAAGSog oto efwrepikd.
H Enrtponn, n onofa éyer tv emowpoviki eu-
Bivn, Bewpei ug exBéoeig anapaitnteg yia v
mAnpo@dpnon tou Kovod, ooV Tou emotnjo-
VikoU, 600V kai Tou peydlou, kai £xel OTO evep-
ynuké g onpavukés avaloyeg exkBéoeig otnv
AbBiva, 1o Aovdivo, to Apotepvrap, to [lapion
ka1 tn Méoya.

H Emtponn dpyioe tn Spaotnpiédntd tng to
1975 ka1 éwg tpa €xel mpaypatonolioce! éva no-
Atmdoko kar e&e1dikeupévo épyo péow tou Teyvi-
xoU I'pageiou, 1o onoio anotedeftar ané emdey-
pévoug emotnpoveg kat teyvikoug. H Emrtpond
éxel avamti&er TexVIKEG TEKPNPIOOEWS Kal £xel
ouykpotioer apyeio. Exer Siatuncoer enavednp-
pévag g Bewpnukég g apyés. Exer epappédoe
TEXVIKEG OTEPEDOEWG, AIOKATAOTAOEWS KAl OU-
vinpficewg v apyaiwv pvnpeiov uig Akpond-
dewg oe peydAn kApaxa, kaBdg kai dhdeg, yia ™
ouvtiipnon tng emqaveiag tou pappdpou. Exel
peAetiioer exatovidSeg pappdpiva Opadopara,
npoxketpévou va ayBei oe véeg Bewpntikég avana-
paotdoeig fi oty enfluon mpaktkoy npofAnpd-
TV CUVINPACE®G ka1 anokatactdoewg. Eyel éva
oofapd epeuvntkd épyo kar noddég eiSikdtepeg
pedéteg yia ta pvnpefa tng Akpondiews. Exet, té-
Aog, mpayparonoiice noludpiBpa eknaibeutikd
npoypdppata oo yia v apyaia yvn ka {oh
owmv AkpénoAn, 6oo kai yia ta idia ta épya ta
onofa extedoyvral kel onipepa.

Ztv napovoa ékBeon Sidetar peyaitepn épgpa-
on oe éva and 1a pvnpeia g Akpondlews: otov
[TapBevarva. Tpiv and tpia ypdvia éyive o* au-
v pia moAd Spacuxkd enépPaon: n anopdrpuv-
on kxai @uAaén oto pouceio tou tedeutaiou peyd-
Jou yhumukou ouvddou tou vaod tng SutikAg
Cwgdpou. Tnv enépfaon katéotnoav, Suotu-
X6, avaykaia o1 nepifardovuxés ouvBiikes, ol
omoieg, 6nwg kar oe dAleg ndAeig tou peyéBoug
v ABnvdy, eivar Bhamukég yia ta ev unaiBpw
yiumtd. Zinv ékBeon pag Sev nepriapBdvovral
npwtétuna apyaia, mapd pévov avtiypagpa.
Yudpyouv 6pwg véa oyédia kar Sidpopa diha
vtokoupévra, ta onofa eAniCetar 6u napéyouv
a katatomoukn 16éa v KAAOIKGY pvnpeiov
g ABnvaikig Akpondlew kal Twv épymv nou
ektedouval yia t Sidowon kai tv avaPdbuch
T0UG,

Kafny. X. Mnovpag
Ipéebpog tng Enrtpontic Luvinpricews
Mvnpeiwv AkpondAews
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The present exhibition is the outcome of collabo-
ration between the Committee for the Conserva-
tion of the Acropolis Monuments (the official
Greek Government body) and the Foundation
for Hellenic Culture, whose role is to promote
contemporary Greek culcural activity abroad. The
Committee, which is responsible for the scholarly
aspect of the project, holds the view that exhibi-
tions play an essential role in keeping both the
scholarly and the general public informed, and has
to its credit major exhibitions of this kind in Ach-
ens, London, Amsterdam, Paris and Moscow.

The Committee began its work in 1975, and has
so far carried out much complex, specialised work
through its Technical Office, which consists of se-
lected scholars and technical experts. The Com-
mittee has evolved a system of technical documen-
tation and has founded an archive. It has repeat-
edly formulated its theoretical principles. It has
applied techniques of consolidation, restoration
and conservation to the ancient monuments on
the Acropolis on a large scale, as well as other
techniques to preserve the surface of the marble. It
has studied hundreds of marble fragments in or-
der to arrive at new theoretical restorations, or at
solutions to practical problems of conservation
and restoration. It conducts serious research work
and has produced many specialist studies of the
monuments of the Acropolis. Finally, it has de-
vised a large number of educational programmes
dealing both with ancient art and life on the
Acropolis, and the work that is being carried out
there at present.

The major emphasis of the present exhibition is
on one of the Acropolis monuments, the Parthe-
non. Three years ago a radical project was carried
out on this monument: the last great sculprural
ensemble on the temple, that of the west frieze,
was taken down and housed in the museum. This
intervention was made necessary, unfortunately,
by the environmental conditions which, as in
many cities of the size of Athens, are harmful to
sculptures standing in the open. There are no
original pieces in this exhibition, only copies. It
conuains, however, new drawings and a variety of
other documents, which it is hoped provide a
good general idea of the Classical monuments on
the Achenian Acropolis, and the work being car-
ried out to preserve and upgrade them.

Prof. Ch. Bouras
President of the Committee for the Conservation
of the Acropolis Monuments



EIXATQI'H

H Snpioupyia tou TapBevavog kai v dAav
Aapnpav oikoSopnpdtwv g Akpondlews eival
10 emotéyaopa piag povadikig, pakpdypovng
Siepyaoiag, mou ouviedéoke omv ABiva, tov
6o n.X. aiova. H Siepyaoia avth dpyioe pe tov
Lédwva, 10 594 n.X., tprdvia pdAig xpdvia petd
TV Ipodn Kataypapn v abnvaikov vopwv.
Téte, yia npatn @opd otnv 1otopia g avBpw-
néwtog, avatifetar ouvavetikd oe évav avBpa-
no anoSeSetypévng apetig, évav amhd moditn
—8ev avapéverar Snradbh and évav npibeo, pubi-
k6 fipwa A anodutapyikd nyepéva— va vopoBe-
thoet. Erot kAnpoSoteitar otoug aidveg to Bepe-
MdSeg pdbnpa yia v afia tou amdol moAitn,
yia tn Snpokpatia wg nBikéd yeyovég kar mveupa-
KN epnelpia.

H 61a8ikaoia oloxinpdverar o 508 m.X. and
tov KeioBévn, pe v eykabidpuon tng Snpo-
xpatiag wg ouykpotnpévou moAukoy ouothpa-
10G, HoU EmITpénel, PEow NG Aertoupyiag g
ExxAnoiag tou Afpou, otoug a&ioug va avadel-
¥Pouv ywpig npokatahipei. To véo moiteupa
napéyer oroug ABnvaioug t Suvarétnta va mpo-
oeyyioouv éva npwtogavég eninedo (wig kai
okéewg, kai va ouvBéoouv éva upndéd dpapa
undp&ewe, oltwg dote, pe mAfpn enfyvwon tng
aflag tng eAeubepiag, va yivouv npwtaywviotég
Tou apuvukoy moMépou katd v [lepodv. Tn
vikngdpa éxBacn tou modépou akoroliBnoe, na-
pd g epdouieg UAikég Kataotpoéc, pia nbiknh
¢€apon, n onoia npoetoipace tov Aeydpevo “ypu-
couv aimva’.

Avutég unfip&av ot npoinobéceig tng noAitikig
ka1 KAAATEXVIKAG CUAMIPEWG KAl IIPaypaTtadoemg
TV épywv G AKPOndAEwS, IOU OUYXDVEUOAY,
Katd tov ndylo ednvikd tpdno, Sdvela ororyeia
TV ent pépoug apyaimv apyIteKToVIKOY napado-
OEWV OF POp@EG Kal TUMOUG KaIvoupyloug Kai
unodetypatkovg. H Snpioupyikh ovoia kai n
¢Eoyn oikodopiki andSoon g exkppdlovrar ka-
14 tov mAnpéotepo tpémno otov [TapBevdva kar
Tov avaSelkviouy wg To apyetumkd pvnpeio ol
Sutkol noAitiopoy kai éva and ta Kopugaia
Snpovpyfipata tou avBpdnou

Thpepa, o [apBevav anotedei Audia Ao twv
avugdoewv g obyypovng (wiig Tov anoBaupd-
Coupe ka1 tov @Beipoupe péow tou toUpIoPOY,
Tov npootatefoupe S10IKNTKA Kal, TAUTOXpova,
entpénoujie v mfipn aldoiwon tou nepidio-
V146 TOU, TOV oUVINpPoUpe Péow TG XNPIKAG
£pEUVag KAl TOV KAtaoTpéoupe péow Tng ynju-
KNG pUNIAVOEWS, TOV CTEPEMVOULE Kal, TAUTOYPO-
va, unookdrtou pe 1o £5agog nou tov otnpiCel.
Ta Sebopéva autd enéfadav ouykekpipévn em-
otpovikh Seovtodoyia oto épyo mou extedel enf
tou [TapBevidrvog n Emtponi Zuvinphiocewg v
Mvnpeiowv tg Akpondlewg kai 01 ouvepydteg
g, pe Siebvadg aveyvwpiopévn emuyia. Ta ép-
ya otov [TapBevava, dpwg, Sev éxouv v 161ai-
tepn onpaoia, nou -Sikaiwg- Toug anobibetar,
pévo yiati agopody oto ouyKekpipévo pvnpieio A
yiati Aicav n agoppi epmAouTiopoy TG OXETKAG
emotnpovikig Seovtodoyiag kar npaktkic, ogte
aképn 6161 mapekivnoav mpwToTUTIEG KAl Ano-
@aoiotikig onpaciag emotpovikég oupPoréc, f
yiati npaypatonolofvtal pe v anaitodpevn
nhipn endpkela ota Sidgpopa otddia evog ol vle-
TOU €PEUVNTIKOU-EMOTNYOVIKOU-TEXVIKOU EYYEIL-
piApatog.

‘Ooor ouppetéyouv oto eninovo €pyo pe tov éva
fi tov dAo tpéno, enéuyav va Kataktioouv yia
Xdpn pag piav dveu mponyoupévou yvoon tou

BLwvic

FrUEY Z FOILT R, FD
EHrOKEH, L WEESBREMORANEIL. 7T *
ART6HAC A 5 BB A 2T TRREL T,
22— KBEOHRARL TS, T5L
F7uav Ait, BISMFEIZY Itk - TR
CHbsn=s, ZRE, 77 FOEEIRY]
IBEXPEDLNTH L, bTF230FEE2D
BOZETH-7z, NELLEIUDT, &
DFIENFE AL OBIZE TN -ER, fEE
FoEHER, H20IHEEOFIZOIERL
2D TIEEL., DEVLDEBEDTIZ, —
WHEROP»SHEDATH B — ADHRA,
FOEDIEGENT-DOTHS, ZH5LT,
— M ROMIEE . e EDOREERE L TD
REFHEOHKINA, ZoOBIZHHFRIZEL
SNTIT->=DTH 5B,

IS5 L7=7uk ik, #i508FIZI L4
FRAZE o THRRENTHN, ZOKR. 7T
ERBUEY 2T L LTORFETFEEDOMHNIC
o7, REAALTHBATRIZ, Wik
AEMNAEFTFEHELL, BIEICHBE I LA
TEBE5I12k -7, HLOLBURORIZ K
5T, TTADALZIZRIFAZNEEIZHN
kL, BELANL, ZLTHED S,
ABAEICHT 2 EEE T 1Y a v {5 H
BAES N, ZORE, LT T EOHSF
2BV, 7T A HOREE S 003,
Z5 L-HHENMEAZPHML T b6 Th
3, BRIZKD - -8FOKIZIZ, AL
HEFICE»2bo6 T, LROBHV L5
Xh, WbWw3 [EEoHK] ~Nt#E»1rh5
sk

PLEAS, BUAHM . BXUEMBREE. 77
OEY) 2 EOBBEEEBD OO, FifF
HThot, BROEMIY - TUL, BER
H5F) CTROEEHEOHLE LT, BRI
FHELTWS, X XFAHROBE LD
HABRODANTTILYFL, ZIHh6HLL
BHEie kA LR LAELZDOTH S, Al
BHEOT Y AL, ZRAEREWMICIGH &
N-EESOfiE. SLTF 7 v EBBIRoh3
M. LT B ik, FEEXMHIZE Y
DEAAREMORERIL s, 72, AHEAEI
BELE-BEOESD—LESTWS,

SH, LT 7 BT E S BN
HEORERTH S, Dhbiud., /LT /
VHRAMEL, RERCBEEEICL S T
BL Tk, THREREBCEAH S T\ 5 —
KT, AooBRIIB{TSIcErEh T
5, LEHERIZE > TKERERGFT S,
LEBFRIZE->TZREBEL TBL, X
{tBrDBt A>T BBz X, 2h#i

KA DHBERLVED TS,

Z 5 LEREANDEEH S, LD FF
BAREN T 7 u—FOSBEM KK X h,
Fraf) AXLHRERBE L ZOWMh#E
2k T, ERBIZSLT v AR ERE N
ERERIZEED SN T B K5 B & IS T
Wa, LaLAMNE, 2SLT /7 VAR TOE
#2ICEL CREEA S, LRI, BICK
YIniisBEmOBELRBEIIEh TS L
. BBEVE, Thick->TBEOSFICK
I ARPEN TR, BRERABEICT 2HER
FEABONE NS =HEND TIdEW, &
- Z D OB E THAIN A TR R
BROWEE > TnBED, HBWE, KEIC
A DA ZREERSINEED & & W 5 BRI
BiIs. L EBEBLENIAEEA TS L
WOBREDEDHIENDTE A,

ZOBOWNAEZIZFE»OETEML
FEIETARTC, LB BEs AR kE & &
EONEKRYLHGFEAEEL - &ICK D,

INTRODUCTION

The creation of the Parthenon and the other bril-
liant monuments on the Acropolis was the
crowning achievement of a unique, long process
that was carried out in Athens during the 6th c.
BC. This process began with Solon in 594 BC, a
mere thirty years after the Athenian laws were first
written down. For the first time in the history of
mankind, the task of legislating was assigned by
common consent to a man of proven virtue, an
ordinary citizen, and not expected from a demi-
god, a mythical hero or an authoritarian ruler.
Thus was bequeathed to the ages the fundamental
lesson of the worth of the ordinary citizen, and of
democracy as a moral event and intellectual expe-
rience.

The process was brought to completion in 508
BC by Kleisthenes, with the establishment of de-
mocracy as a fully-formed political system which,
through the Popular Assembly, allowed without
prejudice men of merit to come to the fore. The
new constitution allowed Athenians to attain an
unprecedentedly high standard of living and level
of thought and conceive a noble vision of being,
50 as to take a leading role in the war against the
Persians, fully aware of the value of freedom. The
victorious outcome of that war was followed, de-
spite the enormous material destruction, by an up-
lifting of morale which paved the way for the so-
called ‘golden era’.

These were the preconditions for the political and
artistic conception and execution of the works on
the Acropolis. In characteristic Greek fashion,
they blended elements borrowed from a variety of
ancient architectural traditions to create new ex-
emplary forms and types. The essence of this crea-
tivity and its translation into buildings are given
fullest expression in the Parthenon, marking it out
as the archetypal monument of western civilisation
and one of the supreme creations of mankind.
Today the Parthenon is a touchstone of the con-
tradictions of contemporary life. We admire it
and destroy it through tourism, we take adminis-
trative measures to protect it and at the same time
permit the complete deterioration of its environ-
ment, we conserve it through chemical research
and destroy it through chemical pollution, we
consolidate it and at the same time undermine the
ground that supports it.

These considerations have dictated a specific sci-
entific approach to the work that is being carried
out on the Parthenon with internationally recog-
nised success by the Committee for the Conserva-
tion of the Acropolis Monuments and its collabo-
rators. The great importance properly attributed
to the work on the Parthenon, however, does not
derive solely from the particular monument in
question, or from the fact that it has been a source
of enrichment of the scientific procedures and
practices in this field; nor is it due solely to the
fact that it has been the source of a number of
original scholarly contributions of decisive impor-
tance, or that it involves a high level of compe-
tence at all stages of an extremely complex
research-scholarly-technical enterprise.

All those who, in one way or another, have taken
part in the painstaking task have succeeded in at-
taining on our behalf an unprecedented knowl-
edge of the monument itself; they have come to a
profound understanding of a vast body of evi-
dence and data, have revived intellectual and
manual skills chat were thought to have been lost
forever and, most important of all, have experi-



pvnpeiou kaBautod, va katavoficouv eig Bdbog
nAiBog evBeifewv ka1 otolyeiwy, va avaothcouv
Sravonuxé xar yeipovaxuxég Seidtnteg nou Be-
wpoUoape avemoTpenti Yapéveg Kal, 10 Kupiote-
po, va Pidoouv 1o evowpatwpévo ot oGAAmyn
ka1 v extédeon tou [TapBevarvog fbog, to ka-
tayeypappévo and tov Qoukudibn otov Emtd-
@10 tou lepikAéouc.

Mia éxBeon yia tov [TapBevava, dnwg kat o1 me-
piocotepeg exbéoeig apyrtektovikic, anokMefer &€
apyng v napovoia tou 16{ou Tou avukelpévou
wg. H apyrextovikn oe pa ékBeon pmopei va
napovotactel pévo pécw Unokatactdtwy, nou
nponyoUvral fi émoviar TOU Mpaypatkoy, 1oy
anoévtog exBépatog, oy kahitepn nepinmtwon
péow anoonaopdtwv H yvwpipia tou apyrtekto-
VIKOU QVTIKEIPEVOU PG TOU APYITEKTOVIKOU €K-
Bépatog unevBupiler —oe dAdoug anoxarintei—
éu n apyrektoviki Sev nepropietar oto oyedia-
othipio, To epyotd&io 1 to oikoSépnpa, noAy me-
piocdtepo otnv navioeidi ypagelokpatia nou
kabBopiCer ug Srabixaoies. H apyrtextoviki agpo-
pd npv an’ éAa oe 16¢eg, npobéoeig, apyés ka
npoypdppara, pe ta onoia Siatnpel apgidpopn
enagn.

H éxBeon yia v apyrtextoviki ka1 n ouvtipn-
on tou [TapBevidvog anookonei kupiwg oto va
e10aydyel 10 eupy Kovo otnv agavi moAumAoks-
TTa evHG APYITEKTOVIKOU (PAIVOPEVOU TNG MEPIW-
g tou [apBevdvog kat v eikalbpevn Suoko-
Aia tng ouvtnpricedg tou. Anookornel, dpwe, eni-
ong oto va mapdoyel oo Koo v ednpdvov,
6x1 amhédg mAnpogopieg mou AavBdvouv péoca
otov dYKO TG OUGCWPEUPEVIG YVOOE®S, aAAd
evieddG mpdogateg npwtdTUNEg avakaiUyelg,
eV PECEIG KAl EQPAPHOYEG,

H mnBdpa kai n yonteia tou S1abéopou vhi-
KoU, énerta and pia ouvrtoviopévn entyeipnon
TEKPINPIOOEWG EPEUVAIV KAl OUVINPACEWS, MOU
Bpioketar oto Sékato tpito £rog tng, Béter npo-
BAfipata a&oddynong kar Sidippata endoyhg”
SnAadn, uneptoviopdv kai napalefipewv. Evrot-
TOIG TO 1an®VIKO Koo, ¥dpig otn pakpd napd-
Soon wpnc, avtoneiBapyiag kar exdentivoswg,
tng onoiag eival gopéag, kai pe v neipa tou
karaotpo@ikot ndfoug tou noMépou kai Tou Sn-
moupyikol pdyBou g eipfivig nou Stabérel, &i-
var npovopakd egodiacpévo yia va katavonoet,
népav TV TEXVIKMY, I0TOPIKAV Kal apyaiodoyi-
kv {ntnpdtwv,to ovoidhdeg: o nvedpa ol au-
Bevtikoy otkoSopipatog, t onpacia thg @hopdg
tou kai v nBikd nhevpd tng cuvtnphcews,
€0t ka1 péoa and ta anoondopara nou napou-
ordCoviar oy ékBeon. O avd yelpag katdloyog
ag eivar ynépvnon autig g epnelpiag.

Tecdpyrog A. Tlavéroog
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enced at first hand the ethos involved in the con-
ception and execution of the Parthenon, which
was recorded by Thucydides in Perikles” Funeral
Oration.

An exhibition devoted to the Parthenon, like the
majority of architectural exhibitions, a priori ex-
cludes the presence of its very object. Architecture
in an exhibition can only be presented by means of
substitutes, which precede or follow the real but
absent exhibition object, in the best case by means
of fragments. Coming to know an architectural
object through an architectural exhibit reminds
some, and reveals to others, that architecture is
not confined to the drawing board, the building
site or the building itself, much less to the various
forms of bureaucracy that determine the proce-
dures. Architecture is concerned above all with
ideas, propositions, principles and programmes,
with which it enjoys a reciprocal contact.

This exhibition, devoted to the architecture and
conservation of the Parthenon, is aimed mainly at
introducing the general public to the invisible
complexity of an architectural phenomenon of the
stature of the Parthenon and to the presumed dif-
ficulty of its conservation. It is also designed to
provide the world of the expert not only with in-
formation that lies concealed in the mass of accu-
mulated knowledge, but with some very recent
original discoveries and applications as well. After
a coordinated process of documentation, investi-
gation and conservation, now in its thirceenth
year, the volume and attraction of the available
material pose problems of assessment and selec-
tion, that is of overemphasis or omission. Never-
theless ,the Japanese public, with its tradition of
honour, discipline and refinement, and the expe-
rience of the destructive passion of war and the
creative toil of peace, is singularly well equipped
to penetrate beyond the technical, historical and
archaeological issues to the essential, the spirit of
the authentic building, the significance of its dete-
rioration and the ethical aspect of conservation,
even through the fragments presented in this exhi-
bition. May the present catalogue be a reminder
of this experience.

Georgios A. Panetsos



